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On the following pages you will find details of the eighteen films that make up the iU3A Classic 
Film programme for 2018-19. There are some celebrated, easily-recognised titles – Elvira 
Madigan, Picnic at Hanging Rock, Dr Strangelove, for example – but, as in the past few years, the 
focus is on less well-known cinematic works that have some claim to be 'classic'.

An attempt has been made to combine variety with depth, such that there are six 'strands' each 
consisting of three thematically-linked films. One film from each strand appears in each of the 
three terms – October-December, January-March and April-June – providing a basis for some 
comparative/contrastive discussions.

Major thanks are due to a number of Classic Film members - David Burnett, Kathryn Dodd, Jan 
Elson and Linda Shaughnessy - who researched and made film suggestions under four of the 
strand headings; and to several other members whose thoughtful suggestions informed in more 
indirect fashion the remaining film programme elements.

A first for iU3A Classic Film is the featuring of three films from the 1970s-80s heyday of 
Australian cinema with a particular emphasis on the role of landscape. The (then) young 
Australians Gillian Armstrong, Peter Weir, and the Brit Nicholas Roeg are the directors.  If 
Australian cinema has never previously featured at Classic Film, the celebrated Swedish director 
Ingmar Bergman has by contrast enjoyed a fair run – a whole season of six films devoted to him 
back in early 2014-15, and a repeat of the delightful and poignant Wild Strawberries last year.  
This year we go 'Beyond Bergman' and look at the work of other Swedish film-makers, 
commencing with the fondly-remembered Elvira Madigan (1967) before going backwards to silent-
era 1920s and thence to the late World War II period.  

If some film entries in the above two national-cinema strands may be considered 'art-house,' there
are a dozen other movies in the programme likely to be of more popular appeal: a three-film 
section of 'Satire at the Cinema' ending with a splendid Fred Astaire musical lampooning both 
the man himself and the process of creating stage musicals; a trio of Gangster films (a 
perennially favourite movie subject?), including a relatively early work by Japanese director Akira 
Kurosawa; and a three-part strand of BFI-endorsed thrillers (here entitled Murder!?) from Poland,
France and Italy.  The latter country's entry includes a turn by - at the height of his La Dolce 
Vita/Otto e Mezzo fame - Marcello Mastroianni. What would an iU3A Classic Film year be without 
him?

The final theme entitled 'Otherness' is a look at cinematic treatments, from the 1940s, 50s and 
60s, of deaf-, mute- and blind-ness, the linking factor being the inability of the young, female 
central characters to hear. 

If you would like to prepare for watching any of this year's eighteen Classic Films, there are many, 
very useful, internet-based resources available e.g. imdb.com, Senses of Cinema, The Spinning 
Image, eyeforfilm.co.uk, Slant Magazine, American Film Institute.

Plot summaries and reviews of the films in this year's programme are adapted from the relevant 
sections of The Internet Movie Database.
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Autumn Programme: October-December 2018

Film No.1 ELVIRA MADIGAN (Sweden, 1967, 91 minutes, Swedish with English 
Subtitles)

Date: Tuesday,  2nd October 10.30 and 14.00; Wednesday, 3rd October 14.00

Theme: Beyond Bergman

Director and Cast: Bo Widerberg; Pia Degermark, Tommy Berggren

Plot Summary The Danish tightrope dancer Elvira Madigan meets Lieutenant Sixten Sparre, a 
Swedish officer who is married and has two children. They decide to run away 
together. 

Review: "Uncompromisingly subjective, Elvira Madigan is breathtakingly beautiful. 
Mozart's Piano Concerto No 21 sweeps through scenes in idyllic woodscapes, 
like waves of pure emotion. The camerawork, often hand-held, feels the 
influence of the French Nouvelle Vague and the ethereal Pia Degermark in her 
immaculately laundered summer dresses conveys an innocence tempered by 
experience. Elvira may come from an underprivileged class, but her quiet 
dignity disguises steely resolve. The officer (Tommy Berggren), by comparison, 
appears too infatuated to comprehend the seriousness of his situation. 

The film is unique, unlike anything before or since. Widerberg has so much faith
in the power of cinema that he relies on a visual language to do the talking.

Either this is a masterpiece, or a folly. It could never be described as impartial."
(eyeforfilm.co.uk)

Film No.2 MY BRILLIANT CAREER (Australia, 1979, 95 minutes, English with HOH 
Subtitles)

Date: Tuesday, 16th October 10.30 and 14.00; Wednesday, 17th October 14.00

Theme: Australian Landscapes

Director and Cast: Gillian Armstrong; Judy Davis, Sam Neill

Plot Summary In 1890s Australia, a strong-willed young woman (Judy Davis) is determined to 
transcend her family’s hard-scrabble life and pursue a career in the arts — but 
when she becomes close friends with a handsome, wealthy acquaintance (Sam 
Neill), romantic tensions begin to complicate her goals. 

Review: "'My Brilliant Career' marks the beginning of exactly that for both the film's 
daring, assured, high-spirited Australian director, Gillian Armstrong, and its 
rambunctious young star, Judy Davis. Adapted from a semi-autobiographical 
novel of the same name, it offers a turn-of-the-century heroine who seems to 
have wandered from the pages of a Louisa May Alcott novel into the Australian 
Outback, where her buoyant sense of mischief takes on the same grand 
dimensions as the exotic, perpetually surprising terrain." (The New York Times)

Film No.3 PEPE LE MOKO (France, 1937, 92 minutes, French with English Subtitles)

Date: Tuesday,  6th November 10.30 and 14.00; Wednesday, 7th November 14.00

Theme: Gangsters

Director and Cast: Julien Duvivier; Jean Gabin, Saturnin Fabre

Plot Summary: A wanted gangster is both king and prisoner of the Casbah. He is protected 
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from arrest by his friends, but is torn by his desire for freedom outside. A 
visiting Parisian beauty may just tempt his fate. 

Reviews: "Above all, the film is a classic of "poetic realism," that distinct brand of 
pessimistic '30s French urban drama that gave lyrical, sometimes even 
surrealistic interpretations to working-class romances and underworld 
characters, settings and dramas." (Seattle Post Intelligencer)

"This masterpiece of poetic realism features one of Gabin's most renowned 
performances, a smart subtext about French colonialism, and enough exotic 
atmosphere to keep your head in the clouds long after the final scene." 
(Christian Science Monitor)

Film No.4 MANDY (UK, 1952, 93 minutes, English with HOH Subtitles) 

Date: Tuesday,  20th November 10.30 and 14.00; Wednesday, 28th November 14.00

Theme: Otherness

Director and Cast: Alexander Mackendrick; Phyllis Calvert, Terence Morgan, Jack Hawkins, Mandy 
Miller

Plot Summary Mandy Garland was born deaf and has been mute for all of her life. Her parents 
believe she is able to speak if she can only be taught and they enrol her with a 
special teacher. 

Reviews: "Mandy is in many respects an unusual and moving film. All that part concerned
with the teaching of deaf children (filmed mostly in the characteristically bleak 
Victorian buildings of the Royal Residential School for the Deaf in Manchester) 
and, indeed, with Mandy's whole progress from a terrifying isolation to at least 
the possibility of communication with the normal world, has a striking quality of 
perceptive sympathy." (Monthly Film Bulletin)

"This movie is a guaranteed tearjerker that bypasses any possible sickly 
sentimentality inherent in a movie treatment of this subject to become a 
genuinely affecting drama. The capable screenplay, the fine, distinguished 
playing, Mackendrick’s intelligent direction and Ealing’s worthy production by 
Michael Balcon and Leslie Norman combine to make this a highly effective film."
(derekwinnert.com)

Film No.5 POCIAG/NIGHT TRAIN (Poland, 1959, 94 minutes, Polish with English 
Subtitles)

Date: Tuesday,  4th December 10.30 and 14.00; Wednesday, 5th December 14.00

Theme: Murder!?

Director and Cast: Jerzy Kawalerowicz; Lucyna Winnicka, Leon Niemczyk

Plot Summary: Jerzy enters a train set for the Baltic coast. He seems to be on the run from 
something - as does the strange woman with whom he must share a sleeping 
compartment. 

Reviews: "Employing a classic Hitchcockian premise - two people, one possibly a killer on 
the run, sharing a compartment on a night train – Kawalerowicz turns a thriller 
into an intriguing character study of ordinary people in unusual circumstances. 
Features Lucyna Winnicka and a great jazz score by Andrzej Trzaskowski." (BFI 
100 Thrillers)

"Perhaps the last thing one would have expected from the director of Pharaoh 
(1966), a drama set among the elite of ancient Egypt in the expansive setting 
of the Sahara Desert, is an examination of the desperate lives of the 
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professional and working classes of then-contemporary Poland set in the 
claustrophic confines of a train. Yet, despite leaps across time and space, Jerzy 
Kawalerowicz proved himself to be a master of the interior landscape of the 
human heart, a constant no matter what the setting. Night Train, an early, 
black-and-white effort from the director, offers Kawalerowicz’s and 
cinematographer Jan Laskowski’s exquisite eye for beautiful visual composition 
and interesting camera angles that set the physical and emotional spaces for a 
range of characters trapped by regret and need." (Ferdy on Film)

Film No.6 MODERN TIMES (USA 1936, 87 minutes, (Mostly) Silent)

Date: Tuesday,  18th December 10.30 and 14.00; Wednesday, 19th December 14.00

Theme: Satire at the Cinema 

Director and Cast: Charles Chaplin; Charles Chaplin, Paulette Goddard, Henry Bergman

Plot Summary The Tramp tries to live in modern industrial society with the help of a young 
homeless woman. 

Reviews: "Chaplin's sentimental politics and peerless comic invention dovetailed more 
perfectly in this film than in any other he made." (Boston Globe)

"An ungainly masterpiece, but Chaplin's ungainliness is something one can grow
fond of." (San Francisco Chronicle)

"Charlie Chaplin finally got around to acknowledging the 20th century in this 
1936 film, which substitutes machine-age gags for the fading Victoriana of his 
other work. Consequently, it's the coldest of his major features, though no less 
brilliant for it." (Chicago Reader)

Winter Programme: January-March 2019

Film No.7 PICNIC AT HANGING ROCK (Australia, 1975, 102 minutes, English with HOH 
Subtitles)

Date: Tuesday, 8th January 10.30 and 14.00; Wednesday, 9th January 14.00

Theme: Australian Landscapes

Director and Cast: Peter Weir; Rachel Roberts, Anne-Louise Lambert

Plot Summary During a rural summer picnic a few students and a teacher from an Australian 
girls' school vanish without a trace. Their absence frustrates and haunts the 
people left behind. 

Review: "(Director) Weir builds atmosphere one detail and lingering shot at a time. The 
cluttered, shadowy interiors of the school contrast with the open spaces and 
welcoming light of Hanging Rock, but the film makes neither feel like a safe 
place. Every moment feels designed to be unsettling, but the film also creates a
sense of inevitability, that whatever is happening can’t be avoided, and should 
perhaps be embraced." (The Dissolve)

Film No.8 DRUNKEN ANGEL (Japan, 1948, 93 minutes, Japanese with English Subtitles)

Date: Tuesday,  22nd January 10.30 and 14.00; Wednesday, 23rd January 14.00

Theme: Gangsters

Director and Cast: Akira Kurosawa;  Toshirô Mifune, Takashi Shimura

Plot Summary A drunken doctor with a hot temper and a violence-prone gangster with 
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tuberculosis form a quicksilver bond. 

Review: "Akira Kurosawa often referred to Drunken Angel as the movie in which the 
Japanese director finally found his style, though this minor yet fascinating 1948 
work might be more accurately described as the movie in which he found his 
actor, Toshirô Mifune. Mifune has the breakout role, but the angel of the title is 
Shimura’s grumbling slum physician, a splenetic humanitarian who savors his 
booze and, staring down a gang of criminals, declares that he’s “killed a lot 
more people than you.” 

The decaying swamp of the festering neighborhood pond that seems to bubble 
with disease is Kurosawa’s obvious but powerful metaphor for the country’s 
ailing state of affairs, where loudspeakers broadcast American pop tunes and 
the black market runs rampant. No less than Mifune's ailing young thug, the 
film is itself a febrile body prone to galvanic eruptions: Kurosawa’s early stylistic
experimentations turn a nightclub stopover into a monstrous parody of an 
American jitterbug dance-off, and when blood finally gets spilled, it’s in a slip-
and-slide Yakuza frenzy choreographed amid splattered paint. Drunken Angel’s 
censors-imposed optimistic ending prescribes “will power,” but Kurosawa knew 
that a nation’s healing doesn’t come so easily and went on to explore it more 
deeply in The Quiet Duel and Red Beard, with Mifune again in tow." (Slant 
Magazine)

Film No.9 KÖRKARLEN/THE PHANTOM CARRIAGE (Sweden, 1921, 91 minutes Silent 
with English Intertitles)

Date: Tuesday,  5th February 10.30 and 14.00; Wednesday, 6th February 14.00

Theme: Beyond Bergman

Director and Cast: Victor Sjöström; Victor Sjöström, Hilda Borgström, Tore Svennberg

Plot Summary On New Year's Eve, the driver of a ghostly carriage forces a drunken man to 
reflect on his selfish, wasted life. 

Review: "Victor Sjöström’s watershed silent film The Phantom Carriage isn’t quite an 
explicit deconstruction of alcoholism. The protagonist, David Holm (also 
Sjöström), is a consummate drunk, to be sure, but narratively speaking he’s a 
recidivist self-destroyer who needs saving by the formative witnessing and 
reenacting of altruism. Set in the very late 1800s/early 1900s in a Swedish 
slum, the film’s regard for Holm’s manic, consumptive sauce-sucking as the 
apex of pathetic degradation might furthermore be its most cornball-Dickensian 
device. Stricken by popular vice, Holm is the everyman whose everyday-ness is 
pathologized and ugly: his metamorphosis can therefore be understood 
allegorically, as could that of the industrialist miser Ebenezer Scrooge." (Slant 
Magazine)

Film No.10 JOHNNY BELINDA (USA, 1948, 102 minutes, English with HOH Subtitles) 

Date: Tuesday,  19th February 10.30 and 14.00; Wednesday, 20th February 14.00

Theme: Otherness

Director and Cast: Jean Negulesco; Jane Wyman, Lew Ayres, Charles Bickford

Plot Summary In post-war Cape Breton a doctor's efforts to tutor a deaf/mute woman are 
undermined when she is raped, and the resulting pregnancy causes scandal to 
swirl. 

Reviews: “Based on the 1940 Broadway stage hit play by Elmer Blaney Harris, director 
Jean Negulesco’s 1948 tearjerker was controversial in its day and now is still 
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touching, sensitive and extremely enjoyable. Jane Wyman won the Best Actress
Oscar and the Golden Globe for her stupendous performance as Belinda 
McDonald, a young deaf-mute country girl helped by a do-gooding doctor.” 
(derekwinnert.com)

“A rare animal, a heart-warming sentimental story that doesn’t insult one’s 
intelligence, even if it does take a few melodramatic turns on its way.” (DVD 
Savant)

Film No.11 LE BOUCHER/THE BUTCHER (France, 1970, 94 minutes, French with English 
Subtitles)

Date: Tuesday,  5th March 10.30 and 14.00; Wednesday, 6th March 14.00

Theme: Murder!?

Director and Cast: Claude Chabrol; Stéphane Audran, Jean Yanne

Plot Summary An unlikely friendship between a dour, working class butcher and a repressed 
schoolteacher coincides with a grisly series of Ripper-type murders in a 
provincial French town. 

Review: "Writer-director Claude Chabrol’s tantalizing, mesmerizing 1970 French thriller 
is absolutely superb, a miniaturist masterpiece of tension, atmosphere and 
character. Chabrol’s then wife Stéphane Audran (Babette's Feast) stars as a 
repressed French provincial small-town schoolteacher called Hélène, whose dour
new friend, the titular butcher Popaul (Jean Yanne), may be a murderer, as a 
series of grisly Ripper-type serial killings murders devastate the peace of the 
village." (derekwinnert.com)

Film No.12 DR STRANGELOVE OR HOW I LEARNED TO STOP WORRYING AND LOVE 
THE BOMB (UK, 1964, 90 minutes, English with HOH Subtitles)

Date: Tuesday,  19th March 10.30 and 14.00; Wednesday, 20th March 14.00

Theme: Satire at the Cinema 

Director and Cast: Stanley Kubrick; Peter Sellers, George C Scott, Sterling Hayden

Plot Summary An insane general triggers a path to nuclear holocaust that a War Room full of 
politicians and generals frantically tries to stop. 

Reviews: "More lethal than a nuclear waste dump, Kubrick's komedy at least kills us with 
laughter... It's one of the greatest - and undoubtably the most hilarious - 
antiwar statements ever put to film." (Austin Chronicle)

"Seen after (..) years, Dr. Strangelove seems remarkably fresh and undated - a 
clear-eyed, irreverent, dangerous satire. And its willingness to follow the 
situation to its logical conclusion - nuclear annihilation - has a purity that 
today's lily-livered happy-ending technicians would probably find a way 
around." (Chicago Sun-Times)

"Is ''Dr. Strangelove" Kubrick's best movie? Along with ''Paths of Glory," 
absolutely." (Boston Globe)
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Spring Programme: April-June 2019

Film No.13 WALKABOUT (Australia, 1971, 100 minutes, English with HOH Subtitles)

Date: Tuesday,  2nd April 10.30 and 14.00; Wednesday, 3rd April 14.00

Theme: Australian Landscapes

Director and Cast: Nicholas Roeg; Jenny Agutter, David Gulpilil, Luc Roeg

Plot Summary Two young siblings are stranded in the Australian Outback and are forced to 
cope on their own. They meet an Australian boy on "walkabout": a ritual 
separation from his tribe. 

Review: "An innocent family picnic explodes into existential panic in Nicolas Roeg’s 
Walkabout, a tale of two city children who bump horns with Mother Nature in 
the Australian Outback after their incestuous, abstract father figure goes 
berserk. The screen erupts in elliptic madness and an Aboriginal boy enters the 
frame, acting as a spirit guide for the two white children, whose dependence on 
technology will not be the only thing that’s tested throughout their trek across 
the Outback. Two journeys predicated on initially disparate ambitions will 
become one, and as the trio moves through the mysterious landscape, they will 
reach a spiritless limbo on the map: buildings whose structural misery suggests 
a colonialist war was once waged and lost here. Always contemplating the 
relationship between here and now, our notions of each other’s differences, and
the costs of our culture of consumption, Walkabout suggests that the precarious
relationship between industry and nature is not so easily reconciled, though 
understanding that humanity is our greatest natural resource couldn’t hurt." 
(Slant Magazine)

Film No.14 OUT OF THE PAST (USA, 1947, 97 minutes, English with HOH Subtitles)

Date: Tuesday, 16th April 10.30 and 14.00; Wednesday, 17th April 14.00

Theme: Gangsters

Director and Cast: Jacques Tourneur; Robert Mitchum, Jane Greer, Kirk Douglas

Plot Summary A private eye escapes his past to run a gas station in a small town, but his past 
catches up with him. Now he must return to the big city world of danger, 
corruption, double crosses and duplicitous dames. 

Reviews: "Jacques Tourneur’s masterpiece has been called the greatest film noir of all 
time and I wouldn’t argue the claim. It’s certainly one of the quintessential 
expressions of the genre, a hard-boiled story of betrayal and revenge with its 
compromised PI, vindictive gangster, coldly conniving femme fatale, and 
flashback structure narrated by the wounded hero. It opens in an idealized rural
Eden, flashes back to the corrupt city and an exotic escape south of the border, 
and crawls into a snake-in-Eden thriller of deception, regret, and scarred-over 
emotional wounds, and it’s beautifully photographed by Nicholas Musuraca, 
RKO’s resident expert in shadowy atmosphere and clear-eyed perceptions." 
(The Parallax View)

Film No.15 HETS/TORMENT (Sweden, 1945, 101 minutes, Swedish with English Subtitles)

Date: Tuesday,  7th May 10.30 and 14.00; Wednesday, 8th May 14.00

Theme: Beyond Bergman

Director and Cast: Alf Sjöberg; Stig Järrel, Alf Kjellin, Mai Zetterling
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Plot Summary An idealistic adolescent, suffering under the thumb of a sadistic schoolmaster, 
falls in love with a loose girl who is bullied and tormented by another lover. 

Review: "If the film’s visual flair (mobile camera movements, sinister low angles, noirish 
chiaroscuro lighting) comes courtesy of Sjöberg—who would later use similar 
techniques to great effect in his classic adaptation of August Strindberg’s Miss 
Julie (1951)—the distinctly rebellious yet world-weary outlook is pure Bergman.
Both a scathing critique of formalized education (and, by extension, all forms of 
established repression) and a mordant romantic melodrama, Torment is infused
with the dread that would mark so many of Bergman’s later films." (The 
Criterion Collection)

*Note: the screenplay of Torment was written by Bergman.

Film No.16 THE MIRACLE WORKER (USA, 1962, 106 minutes, English with HOH 
Subtitles) 

Date: Tuesday,  21st May 10.30 and 14.00; Wednesday, 22nd May 14.00

Theme: Otherness

Director and Cast: Arthur Penn; Anne Bancroft, Patty Duke

Plot Summary The story of Annie Sullivan's struggle to teach the blind and deaf Helen Keller 
how to communicate. 

Reviews: "The powerhouse performances of Anne Bancroft and Patty Duke are the heart 
and soul of director Arthur Penn’s screen adaptation of The Miracle Worker. 
Working on familiar ground (having directed Bancroft and Duke in the Broadway
play), Penn would find a fresh approach in transitioning the story of Helen Keller
from stage to screen by opening up the action with on-location shooting, unique
camera work by Ernest Caparros, razor sharp editing by Aram Avakian and 
several bravura set pieces." (DVDbeaver.com)

"The Miracle Worker is aglow with understated elegance. We are entrusted with 
the spirit of the human condition and the determination of the mind to capture 
the possibilities that exist all around us. After seeing this production all your 
problems will seem minor in comparison." (thespinningimage.co.uk)

Film No.17 IL ASSASSINO/THE ASSASSIN (Italy, 1961, 97 minutes, Italian with English 
Subtitles)

Date: Tuesday,  4th June 10.30 and 14.00; Wednesday, 5th June 14.00

Theme: Murder!?

Director and Cast: Elio Petri; Marcello Mastroianni, Micheline Presle

Plot Summary A man is picked up without justification at his apartment by the police. At the 
police station he slowly discovers what the investigation is about, as we 
discover details of his life.

Review: Released within months of Fellini's La Dolce Vita and Antonioni's La Notte, Elio 
Petri's dazzling first feature L'Assassino also stars Marcello Mastroianni, this 
time as a dandyish thirtysomething antiques dealer Alfredo Martelli, arrested on
suspicion of murdering his older, far wealthier lover Adalgisa (Micheline Presle). 
But as the increasingly Kafkaesque police investigation proceeds, it becomes 
less and less important whether Martelli actually committed the crime as his 
entire lifestyle is effectively put on trial.

Best known for Investigation of a Citizen above Suspicion, Petri was one of the 
finest and yet most underrated Italian directors of the 1960s and 70s. Highly 
acclaimed on its original UK release, but unjustly neglected since, L'Assassino is
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a remarkably assured debut from one of the cinema's sharpest chroniclers of 
Italian social and political realities. Petri said that he wanted to reflect the 
changes wrought in Italy by the early sixties, and to examine a new generation 
of upstarts lacking any kind of moral scruple. (DVDBeaver.com)

Film No.18 THE BAND WAGON (USA, 1953, 108 minutes, English with HOH Subtitles)

Date: Tuesday,  18th June 10.30 and 14.00; Wednesday, 19th June 14.00

Theme: Satire at the Cinema 

Director and Cast: Vincent Minelli; Fred Astaire, Cyd Charisse, Jack Buchanan

Plot Summary A pretentiously artistic director is hired for a new Broadway musical and 
changes it beyond recognition. 

Review: "In Sight and Sounds 2002 poll of the ten best films ever made, just one 
musical made the list: Stanley Donen and Gene Kelly’s Singin’ in the Rain 
(1952). Without denying that film’s considerable charm, a musical released a 
year later (which failed to receive a single vote in Sight and Sound‘s survey) 
may be worthier of similar hyperbolic citations: The Band Wagon. Both films are
backstage musicals built around songbook catalogues; both have witty 
screenplays by Betty Comden and Adolph Green; and both feature important 
roles for Cyd Charisse. One may also see both films as primary examples of 
what André Bazin called the “genius” of the Hollywood system, in which great 
films are produced less through a single auteur than through a group of 
talented individuals working collectively with the sophisticated technical 
resources of a major studio, while simultaneously drawing upon the rich 
traditions and forms of American popular culture." (Senses of Cinema)
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