
Visit to Two Temple Place 14 February 2020

The annual opening of Two Temple Place (left) proved to 
be a popular draw again for ‘Exploring London’, as 25 
members signed up to visit the 2020 exhibition together on 
14 February, despite the changeable weather! Some took 
refuge in the café (right) first, to check out the catalogue and 
plan their visit…

Two Temple Place itself is always 
worth a visit: William Waldorf 
Astor’s taste for literary classics is 
visible in the decorative schemes, 
with characters from Dumas and 
Shakespeare prominent in the 
carved figures on the staircase 
and the panelling. He could 

afford the best designers and craftsmen to work on 
his London base when he brought his family from the 
US, and it shows! The decision to open the building to 
the public for just three months of the year has paid 

dividends, as the fabric of the building is looking almost as 
pristine as when it first opened.

This year’s exhibition is called ‘Unbound: Visionary 
women collecting textiles’ and it focusses on the stories 
of seven women collectors, bringing together items from 
their collections to display in London from Bradford, 
Chertsey, Halifax, Leeds, Manchester, and Compton Verney, 
Warwickshire. While the featured collectors ranged from 
19th century explorer Edith Durham and designer Edith 
Marx, to Jennifer Harris of the Whitworth, University 
of Manchester and Nima Poovaya-Smith of Cartwright 
Hall Art Gallery, what they had in common was their 

recognition of the ‘extraordinary artistic, social and 
cultural importance of textiles’ as they built their own 
and institutional collections.

The Lower Gallery room showed fine examples of 
embroideries from Greece and the Balkans, sketches 
and vintage photographs. A pale pink tucked ‘spencer’ 
dated 1815–1817 took pride of place in the entrance to 
the room, while three elegant 18th century costumes, 
also from Olive Matthews’ collection, drew one’s eye 
to the end of the room. Moving upstairs one passed 
a full-length installation, 
‘Shindigo Space’ (Hiroyuki 
Shindo, 2007), dominating 
the stairwell (bottom left 
opposite). The Library’s 
smaller displays included 

domestic items and ephemera, mainly from the 
Crafts Study Centre. Moving into the Great Hall 
(above), larger artworks were seen to their best 
advantage, including ‘Three Caryatids’ (Alice 
Kettle, 1989–91) (one of the three, right) and Yinka 
Shonebare’s ‘The Wanderer’ (2006–7). Contemporary 
garments and materials from the Indian subcontinent 
completed this exhibition’s review of textiles and 
textile art, and their far-seeing collectors.
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